5ome of America’s best-loved art pottery is signed HT. A pair of scholars
decipher the Marblehead code—and reach unexpected new conclusions.

MARBLEHEAD REVISITED
The Myth of Hannah Tutt

By Jonathan Clancy and Martin Eidelberg
At poctery illustrared in colon, excepr ai noted, is from the collection of Tivo Red Roses Fowndation,
Tarpon Springs, Flovida, and these photographs are by Rudy Ciccarello, © Two Red Roses Foundation,

Some of the best designed and most
skillfully-crafted ceramics of the American
Arts and Crafts movement were made by
the Marblehead Potteries in Marblehead,
Massachusetts.! Founded in 1904 by Dr.
Herbert J. Hall, it was one of several thera-
peutic workshops he established in his
sanatorium for mentally fatigued patients
and reflected his belief in the restorative
function of handicrafts. The institution was
intended to serve women, but soon it was
reported, “men as well as women are now
enjoying the recuperative effects of this
unique sanatorium.”? Arthur E. Baggs (1886-
1947], stifl a studentin ceramics at Alfred
University, was hired in 1904 to run the pottery,
teach the patients, and serve as principal
designer. Before long, the pottery was spun
off as a separate, commercial operation and
Above Althougl this pasticular vase is unsizned, other moved across town. lts wares debuted with
eramples of thik pede] from the Matbishead Poreeries are greatsuccess in December 1907 at exhibitions

sipned “HT which indicates that chey were designed hy ; - - :
Arthur Irwin Hennessey and executed by Sarah Ture. in Mew York City and in Chicago?

Tius%tud}’ resles from research undertaken For the exhibition Beawey in Compon Things: American Ares and
Crafis Pattery from the T Redl Roses Foundation, an view through February 15, 2009 at the Museum of Fine
Arts, St. Perersburg, Flnnda E}usplﬂj.-s include the Marblehead vases shown here, as well as imporcant pieces from
Runkvmnd, Neweotnb, Teco, and more (727-896-2667 or u.mwﬁnc—arw org).
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A primary aim of the Arrs

and Crafs movement was o
recognize the contributions of
both the designer and fabricator
of each object. Appropriately,

in a 1908 article, Hall proudly
natmed the entire seaff of the
pottery. After explaining Bagps's
role, he elaborated: “The ocher
designersare Mr, A, 1, Hennessy and Miss Maude
Milner. The decorator is Mrs, E. I, Turr, the thrower
Mr. John Swallow and the kiln man Mr. E. ], Lewis™
Hall also acknowledged thar Annie E. Aldrich and
Rachel Grinwell [sic for “Grinnell”] occasionally con-
tribueed designs, and thar the porer’s wife sometimes
assisted “during rush times.” The operation was small in
rerms both of staff and equipment, yet it was cstimared
that “the output is over two hundred picces weekly, ™

The Problematic Hannah Tutt
Diespite the pottery’s excellent reputation—both then
and in our time—substantial misunderstanding has
existed regarding irs staft, the daring of wares, and it
system of marks. A persistent myth regards the identity
of the decorator whom Hall referred to as “Mrs. E,
> Ture.” Since the late 196{s, and certainly since the
seminal 1972 exhibition Te Arts and Craftc Movewment
it America, her brse name has been designared as
Hlannah." Apart from a few recent demurs, almost all
scholars since have concurred, misled by the initials
“HT" an so many of the vases.”

art of the difficulty in untangling chis myth is thar
there was indeed 2 Hannah Tuee in Marblehead at

Abeve and tep left  Designed and executed by Arthur E.
Bapggs, cu, | 907-08, rhis vase exhibies Baggss conjoined “AB”
mark as well as che Marblehead Patreries clipper ship wich

“M" and 1

Above left  Archur E. Baggs, seen here in a phorozraph
taken abour 1928, oversaw the work of the Marblehead
Matteries from s ii.:-l]:Ll.rlllﬁ e OO wmadl i closure in 19340



precisely this time. Bom in 1860 to John S. and Sarah B.
Turr, she had an older brother Edward.® Hannal's career
was faitly mundane. Her frst occuparion, recorded in the
18580 census, was working for a seed company.” In 1895,
shie was listed as working as a clerk for a local shoe facrory,™
Throughour much of her life she was 2 bookkeeper and,
at least through 1910, continued to serve the local shoe
indusery.'’ Census records for 1920 indicace thar she
worked once again as a clerk for a seed house. ™ Lirde
else has been uncovered about her life. By 1931-32, she
had become the secretary of the Marblehead Historical
Society, probably through the efforts of her relative
Richard Turt, who was both the Town Clerk and a select-
man.” During Hannah Tures long life, she never had

dny direct connection wich the potTery, and the seeming
correspondence berween her name and the initals "HT™
on the Marblehead vases proves merely coincidental.

Introducing Sarah Tutt

These findings leave us with the question of the real
identity of *Mrs, E. D, Tur” Our research shows that
she was Sarah W. Main, almost the same age as Hannah
and also a native of Marblehead. She had been born

in 185% to the rope-maker Richard Main and his wife
Eunice (née Whippen)."* Lictle in Sarah Main's early
carcer sugpested that she would become invelved with
the arts. Her first recorded job, held by 1880, was in a

local shoe factory,'® By 1886, she worked as a teacher.'
Then, at age 32, on Ucrober 29, 1891, she married
Edward D Tucr, Hannah's brocher."” Edward Tutt spent
his lite in Marhlehead, working in various professions,
none of which were related 1o the ans.™ Around 1880
he and Hannab were sdill living ar home and, like his
father, he farmed."™ Berween 1886 and 1895 he worked
as a clerk at a seed company.

Sarah Tutt was associated with Marblehead Porreries
seemingly from its stare. Hall's tex clearly places her there
by 1908, bur her mark—a “T"—appears on stll earlier
vases, [n the 1920 census she was listed as "Arn Decoraror”
ar 2 " Parrery.™™ Her carcer at Marblehead was remarkably
long and, in her later years there, she advanced to the
position of manager.”! Widowed in the 1920s, she stayed
on at work, By 1935, when the portery was gerting ready
to close, Sarah Ture was listed only as a clerk, and antiques
were apparently sold in the shop.** When the pottery
closed the following year, the seventy-seven-vear old Tutt
did not seek new employment.” On May 26, 1947, at
the age of eighty-seven, she died from a srroke.™

Decoding the Artists” Signatures
Honw then are we to understand the *"HT™ signarure
which appears on so many Marblehead vases? The answer
is that this and other sets of inirials on the undersides

of Marblehead vases, such as "AT," "MT." and “ABT"

Left and belonr This circa 1908-1911 Marblehead Porrer-
ies vase bears the Marblehead clipper-ship mark as well as
the "HT" thar misled scholars for so long. This combinarion
of initials is now recognized ro indicate a design by Archue
Irwin Hennessey, executed by Sarah T




.-'lﬁ'mrrmr-'fr!‘gbr T.':'-::Hig|1-:r Mawde Milner seemis 1o have worked
-.:-II|_1.' |'-ril_‘|:|:l-' For Marblebad: therdore, vessels lilee gis ¢ire 19007
19110 example, marked “MT” (for Milner as designer, Sarah Tuige as
decorator), are rare and restricred only ro the pottery's firse few years,

are arrificial compounds. The first initial represents the
designers family name, while the second letter stands for
the family name of the craftsman who executed the object,
In all instances the "T" belongs to Sarah Tuc. The great
scholar of American poLtery, Paul Eva ns, -cq_][[f{[l}l' [rro-
posed that the inirial "H” refers o the designer Arthur 1.
Hennessy. ™ Similarly, we would propose thar vases marked
with an "M” were dmigﬁcd by Maude Milner, and those
with an "A” were designed by Annie Aldrich. Not least,
works marked "AB” or "AER” were designed by Arthur
Baggs.™ This system of marks emphasizes the significant
part Sarah Tuw played as the porery's primary decoraror,
and offers insight into the various designers roles,
Evidence supporting our premise comes from extant
Marblehead vases. There has never been any question
that an "AB” or AEB” monogram represents Baggs's
work, as a tall vase decorated with a pine branch
confirms, It corresponds to a4 model shawn in 1907
in New York, which was illustrated ar thar rime as
having been designed by Baggs, That there are no
other initials incised on the base suggeses thar Baggs
both designed and execured it himself.

The Designers Aldrich,

Milner and Grinnell

Of greac significance is a rare, early Marblehead vase
with a band of Aying geese. This model—and perhaps
this very vase—was exhibited in 1907, and subsequently

illustrared with a specific ascription ro “A. E. Aldrich™
Thae publicarion, along with the incised “AT” on the
boteam of the vase, confirms that the “A" in the monogram
refers 1o Annie E. Aldrich (1837-1937), an artsc about
whom lirtle is known.” She was born in Rhode Ishind
and established her residence in Roxbury, ourside of Baston,
A member of the Boston Arc Club, she exhibited paintings
there several rimes. She was evidenty in Marblehead by
LS07 and worked brieHy ar the potery. In 1910, she
boarded at 113 Front Street, bue by 1912 had recurned
to Roxhury,™

The brevity of Aldrich's tenure at Marblehead is con-
firmed by the rarity of her initial on existing ceramics.
Meareover, the vase just discussed has a distincrive mark
for the pattery. Although it appears to be the standard
die-impressed mark of 2 galleon and waves used through



Above, left and right Boston-area artist Annie Aldrich worked bricHy ar
Marllebend Porteries. The AT mack indicares thae she dl;'.'i.igu-:_:d ihis vase
decorared with Hying geese, which was then execured by Sarah Turr, ca.
107, The absence of both the *M" and “I' and the circle around the
clipper ship are alse indications of a very early dare.

Befowr A 1908 arricle in Kesonife Sieadio depicred 3 number of Marblehead
Porteries vases and listed their designers. providing a valuable clae to the
re-interpretation of marks,

ke W Akl A I B & | il
Hasbarai mey, Lis iy, b,

the portery’s existence, it is not Hanked by
the CUSTOMETY *M" and “P* FEpresenting,
the poteery’s initials. Also it lacks the circle
which normally encloses the composition.
These missing elements sugEest thae this
is an eatly mark, wsed only briefly at the
start of the poteery. Indeed, at the begin-
ning, the operation was known simply as
“The Handicraft Shop,” and when this
model was exhibited in New York in 1907,
that was still rue.® Aldrich may have
worked with the potrery during just this
initial stage, before the name “Marblehead
Potteries” was invoked, sometime in 1908,
A covered jar with a conventionalized
design reaffirms our understanding of this
system of signatures. The jar is mono-
gramimed "MT" and, according to our
supposition, must have been designed
by Maude Milner and execured by Sarah
Ture. When this model was shown in New
York in 1907 and published in 1908 by
Dr. Hall, Milner was specifically designated
as the designer,! Here too, the carliness of
this covered jar is established b}r another
distinctly carly mark: an *M" and a grace-
fully curved, *V"-shaped device. This
early, hand-incised mark predages the
die-stamped ones with a ship, and has
been reasonably explained as an *M” for
Marblehead conjoined with a convenrion-
alized seagull to denote the port town,



Yieses i tones of green, with designg in olive brown and black.  Tall vase anel  Jier
Sl v gl bowl designad by AL L Heniiessegs,

idedipmed by Miss Mmade Milner.

The scarcity of Maude Milners initial on Marblehead
wares is likewise arcributable to her brief tenure chere.
Born in England in 1870, she came to the United
States in 1873.% Her facher worked in a Lawrence,
Massachuseres, rextile mill and she studied ae the
Massachuseees Mormal Are School, By 1901 she was a
drawing instructor in Morth Andover, a position held
through at least 1905, and she must have come shorely
thereafter to the Marblehead Potreries ™ Milner was
perhaps the most cosmopolitan of the portery's employees,
traveling o Europe in 1910.% Although a proficient
designer, by 1911 she had moved to Connecricur.™
This fact helps o explain why pieces with her inirial
are rare and resericted to Marblehead's eardy production.

There is-almost no trace of Rachel Grinnell ar the
Marblehead Potreries and were it not for Hall's reference
10 her as a supplicr of designs (although he mistakenly
called her "Grinwell™), her presence there might have
gone unobserved. A professional painrer from Brookline,
Massachuserts, she took up residence in Marblehead around
1906, bur her stay was brief. By 1907 she had returned o
Brookline.* No works with her initial have come 1o our
attenrion, again emphasicing the shorness of her stay there,

Hall's text placed Milner on the staff, while Aldrich and
Grinnell were only “friends of the pottery,” yer cach had
only a bricf association with the pottery. In an article for a
medical journal, Hall stated “this pottery is made by five
people, two of whom were originally patients.”™ Which,
if any, of these women had been under his medical care
is moot, but the phase of accepring designs from patients
was evidenty bricf and part of Marblehead's transition
from a therapeutic workshop to a professional portery.

All images  The 1908 aricle in Kerawric Sendia (top left)
names Mande Milner as the designer of this circa- 1907
covered jar {above), Marks on the base (rop right) include
an carly Marblehead mark {an *M™ for Marblehead with a
device possibly representing a seagull) and an “MT™ indi-
caring Milner as the designer, and Sarah Ture as decorator.

Fhotogroph by Eobert A Ellsaa, Ji

Privme colleclion, Mire Yirk. Phologeoph by Robent A Elison, dr



Above Although this cxample is unsigned, other cxamples
af this circa- 1911 vage bear an “HT" mark indicating Arthur
Irwin Hennessey as designer, Sarah Tute as decoraror.
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Hennessey’s Role Reconsidered
By contrast, the frequency with which one encounters
the “HT" signarure on Marblehead's wares reveals
Archur Hennessey's role as a principal designer. Born
in 1882 o a local Asherman, ke remained interested
in sailing throughour his lite.™ In the city direcrory

for 1901 his pruftxxiun was listed as ":.rru:hmm::rl.“

e ]

By 1905 he was clerking in a shoe store, and the

ﬁ.r”uh'ing year his OCCUPRTION wis listed as "puinrcr."

presumably a house painter. Early on, Hennessey

was drawn to metalworking, and it may have been
through thar medium that he became associared
with Dr. Hall's Handicraft Shops. In 1906-07, he
and Bapgs attended Denman Ross's design class ar
Harvard.* It is tempring to chink that Hall may
have been describing Hennessey when, in 1914, he
described a "voung man” working in the city who
came under his care. Hall commented thar this man
“was given simple decorative work o do in potery
under cxpert observation” as well as “systemaric

instruction in design,” and then noted thar “he is

today a most valued designer and crafsman.™® By

1907, the city directory listed Hennessey's proféssion as
“metal worker,” a designacion thar remained in place
through at least 1913.% Hall’s 1908 arcicle arteses o
Hennesseys role as a designer for the poreery, as do
contemporary publications which link him to specific
vases, A 1916 article named Hennessey and Bagps

as the porrery’s two designers, though Hennessey
seems to have severed his connection soon thereaf-
er* Significantly, his name does not appear in the
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pottery’s 1918-20 record of wages paid.™ The 1920
federal census lists his occupation as a manufaccurer
of boars.”

These few observations reveal unsuspecred aspects
of the history of the Marblehead Potreries and the
people associated with ir. Given the fullness of Hall's
1908 description of the staff, scholars perhaps took it
For granted thar chings remained essentially the same
for the next decades, bur chis clearly was not the case.
The carly departures of Aldrich, Milner, and Grinnell,
the surprisingly larger role played by Hennessey, and
the longevity of Sarah Tute's stay should cause us
o revaluare our understanding of che Marblehead
operation. An important aim of the Arts and Crafrs
movement had been to credit the individual workers
whose identities were often hidden, This brief study
moves us in that direction.

Martin Eidelbere, Profesor Emeriens of Arve History ar
Futgers University, bai sevitten and edited many books on
20th-centnry design. Jonarhan Clancy of Sethebys fngite
of Art {m'.r'm"jar; in Awrericar arr, :.f.;':g.-;r;‘}.-.u; f.-".u}r enspatedd tle
exhifeitions Beaury in Common Things: American Arts and
Crafts Portery from the Two Red Roses Foundadion and
co-anthored the accompanying catalogie. The authors are
inndebted ro Ulywies Dietz, Panl Evans, Robere A, Ellison, Jr.,
Alice Caoney | '_r?rf:'f%g.l':l.'g}n'."u, aried Brity antel Robere oL .
all of whom gracionsdly shaved Guportane infermarion,

Righe This cirea 1907-1910 vase with an “MT™ mark was
designed by Maude Milner and execured by Sarah Ture.
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