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iy Cindy Nickerson

sargaret Jordan Parterson's glori-
BRI ous use of color and exquisite
sense of design are the comentones of the
landseapes and florcal sall lifes she produced
during the first half of the rwentieth centi-
ry. Whether an oil, warercobor, gouache or
wondblock pring, in virtually all of her
pieces there is something thar delighes the
eye—something only incideneally relared to
the subject. Maybe it’s some striking har-
mony berween the colors, or some intrigo-
ing pattern created by lines and spaces.
Usually, it's both color and design working
together wo make By ordinacy subjectsal-
mgecther extrancdinary,

A CHU

Parperson’s |minr'tng:i and color wood-

block prings grew to resemble cach other,
pa rrly hecause the former were often snod-
ies for the latter, but also becanse her vision
was s consiseent. In her paintings, Pater-

S H |II| lll S

" Datterson: cMaster of Color & Design

son pended o flatten spatial relationships
and omir transinonal rones, Her shadows,
nften blue orviolet, never a gravish hue,
become simple, bur significant forms in
themselves, In making her prints, she
achieved ronal subrleries rhar would make
miany painters prowd. Amazngly. Patterson
alse managed oo comvey the impression of
frecdom and spontaneity in an art form
that is hard, rigid and demands precision.
Patterson has been bese remembered as
a proneer in color woodblock printmak-

ing—when she's been remembered ar all
Bur her contemporaries admired all of her
work. Througheut the 1910s and 205, and
probably later, she enjoyed regular exhibi-
tions and glowimg reviews 1 her home
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Mmpgarer [, Parsereom: Magter of Colov anal
Desige 1= on view from Ocrober 3 through
Movember 12, 20006, at the Cahoon -
sewm . of American Arr, 46746 Falmouth
RBoad, Coruie, Massachuserrs, 02635, 508-
428-738 1, www cahoonmusenn. oy,

Al iluserations are by Margarer Parterson.
RIGHT: Sadt Cresk, o 19151920, o/c, 24
18, courtesy of Diamond Antiques and
Finiz Arts.

LEFT: Margarct Patterson examines her
pring fu e Mgl Hils.

BELOW LEFT: Meeding Heare, color wood-
block print on paper, %34 8 14010, Femak
Raumsay,

vy of Boston, where she showed at the
Copley Gallery, Doll & Richards, Grace
Horne, Boston Are Club and the Guild of
Boston Artists. Owver the course of her ca-
reer, she also took part in exhibitions in
New York, Mhiladelphia, Providence, Indi-
anapolis, Los Angeles, London, Florence,
Reame, Stockholm and Pans,

Her works kepr good company. In
1924 and 1925, she participated in the
35th and 36th exhibitions of the Boston
Sociery of Warer Color Thunters ar Boston
Are Clab, along with such artists as Charles
Curds Allen, Frank W, Benson, Lonis Kro-
nberg, Charles Hovey Pepper, Harry
Spiers, fohn Whort and Charles Wiood-
bury. In 1933, she took part in the Aneri-
ey Cofoe Pranrs exhibiton ar the Brooklyn
Museum, Ir was a large show, bringing ro-
gether erchings, woodcuts and lithographs

by seventy-eighe well-known arrises, includ-
ing John Tavlor Arms, Gustave Baamann,
Arthur B Davies, Ada Gilmore, Rockwell
Kenr, Barl Knathe, Blanc
Lindenmuth, Abraham Walkowate and
Max Weber,

Ar the time Patterson died i 19510,

BELOW, Tngertor of'w Workshop, govache over charcoal
an brown paper, 7 % 10, Remak Ramsay.

e Lazzell, Tod

T
wiork was in numerous public collecrions,
including the Museum of Fine Arcs in
Bosron (where she was one of the firse
women o be represented), the S thson-
ian Insrimirion, the dMetropolitan Museum
af Arr, Rhode Islind School of Design, the
Cleveland Museum of Act, the At Institute
of Chicago, the Sourh Kensingron Mu-
seum in London and the Museom of Fine
Arr inGenoa, Traly:

Pattersan was largely forgoten until
refrospectives at Steven Thomas Fine
Paintings and Prints in Woodstock, Yer-
miont, and Tames R, Baker Ancques, [nc,
in Cambridge, Massachuserts, rekindled n-
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LEFT: Belvedere Garden, gouache over char-
coal on gray paper, 15 x 18, collecuion of
the Two Bed Roses Foundacion.

BELOW LEFT: Suifl Life with Froefr and Blue
faprle, ofc, 18 x 15, privare collection,
RIGHT: Eanny Do, wic and guun.uh.;; CH
brown paper, 11 x 15, private collecrion.
RELOW RIGHL Spriay Flarers, color wood-
block print on paper, 7 x 944, courtesy of
amond Anogues and Fine Ares,

revest in her in the late 198051 Although
there’s a fairly good record of Patnerson's
exhibirion history, personal biographical
materaal 15, at this poine, somewhat skimpy.
Ohne source of colocful ancodotal informa-
ton is an unpublished manuscripe, written
b Boston writer Howard Leaviet Horton
in 1946, when Patterson was close to
cighty.2 He interviewed her on several oc-
casions at her small aotic studio ar Trinity
Courr on Dartmouth Street, where she had
lved for tweney vears, and she did give her
approval for him o publish what he wrote,
Oddly enough, one part of Parrerson’s
life that’s well-documented s the first sever-
al months, Her parents, Alfred Mamerson of
Saco, Mainme, and Sarah Frances Jordan of
nearby Portland were married in 1864,
Thiair fathers were sea capraing, and Alfred,
ray, had taken up the seafaring life, Once he
broughe back a live alligaror as a gift for the
Saco Muscum, but he normally saled with
passengers or such cargo as grains, salt, coal
or guano, In 1867, Sarah was at sea with
him when she wene inro labor. They
stopped at the Indonesian island of Java,
where Margaree, the first of five children,
wias boon ar the Marnne Howel i Soerabaa.
As they sailed home, Sarah foughs off a
fever, then the ship went throegh a burri-
cane and sprang a feak. In his joumal Cap-
tain Pateerson called 1t "one of the most
anxious passages [ have ever experienced.”3
Details of Margaret Pateerson’s early
vears are skerchy, buat she apparently ac-
companied her father and a grandfather on
other vovages, developing a life-long love
of the sez and travel. Her formal cducanon
included attendance ar Brighton High
School in Beston and Thornton Academy
in Sacot She alsoenrolled ina correspon-
dence course offered by L. Prang & Co,
and, m 1895 entered Prace Institute an
hip. Bur she left after

Brooklyn on scholars
ol a vear.

Like so many unmarricd professional
women artists of her time, Pateerson had a



PPaccerson surely found an environment she
felt at home in when she became head of
the art department at Dana Hall in Welles-
ley in 1910, a position she held unnl her re-
tirement i 1940, Founded in 1881, [Dana
Hall was a prepavatory school for girls thar
espoused the equalicy of women, avoided
unnecessary rules and stressed individual
development. Parrerson evidently also
raught some classes ar Pine Manor Junior
College, which came under the Dana Hall
Schools umbrella, It would appear she real-
Iv loweed teaching, thae it wasn' just an eco-
nomic neceasity. Even after her renirement,
at age seventy-two, she offered a summer
class in landscape painting at her smdio,
Huor'’s Hill, on Monhiezan Island in Maine
for three

secms 1o have come from mendships,

15 and short-term studies with other
Ve r.pr_'-:i:ﬂ credit to
e H. Wood-

She alwa
Dowr and Cha

bury, who were among the most enth
tic and influential reachers of their GoneS A
driving force of the Ars and Crafts move-

ment, Pow o

ot of the frst American

artists 1o exrol the menits of Japanese wood-
block prints. He also encouraged art that
was rooted in observation of the world,
rather than in the imieaton of other art,
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Probably during the 18905, she also be-
came great friends with Woodbury, who
raughit thousands of artists ar lis summer
school in Ogunquit, Maine. He had an
affinity for the sea and like Dow, he stressed
the imporeance of observing natore. He
was known for his admonition wo “paint in
verbs, not in nouns,” If Dow sharpened her
sense of desipn, Woodbury may have fos-
tered her lively brushwiork,

Parcerson dared her works only sporad-
ically, and her style didn’t change draman-
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cally over Bloy years, excepe to grow maore
daringly colorful and boldly designed. Bue
i's often possible to dare her pieces ina
general way by observing the subject mat-
ter. She generally traveled during her sum-
nver vacations, beginning with her first twip
tor Europe in 1899, and works in her exhi-
bitzons often reflected where she'd been the
previous year,

Initially, she visited northern Europe,
including Holland, Belgium, France and
Germmany, She was attracted by windmills,

L7

LEFT: Cope Cod Hildle, oil on canvas board,
12 %15, private collecrion,

HELOW LEFT: Caast Cedars, color waood-
block prine on paper, 735 x 103, collec-
tion of the Two Red Roses Foundation,
RIGHT: Villa o ¢ Watermay, ¢ 1910s-1930),
ofe, 18 x 15, courtesy of Spamicrman Gallery.
FAIL RIGHT: Bl Treer, wic and gouache on
brown paper, 14 x 10, private collection.,
BELOW RIGHT: Wrre Dapiveaid, calor woeod-
Block prine on heavy Japanese paper, 712 x
10, Remak Ramsay.

village strcets, and picturesque buildings,
and views over rivers and harbors, Parcer-
son’s palette was relatively ame ar chae
point, buc she still found ways oo make che
most of color combinarions and design
possibilites, Tn Twilight, a pastel and wa-
tercolor, dark geav eree branches ereate an
angular parern against a dusky peach sky
with & sliver of pale vellow moon.

By 1909, Parrerson had discovered
Spain, and Boston arc crtics discovered juse
whar an exciring colorist she could be. The
review of her 1910 show ar the Copley
Gallery raves: “There can be no doube that
the painter had a good time in Spain; al-
most every preture of San Juan, I:'_-;uipuzcm,
Fucnrerrabia and San Pedro speaks of the
pusto with which she painted these highly-
colored and wonderfully picruresque
places, There is color of the most extraordi-
mary torce in these warcrcolors.... Tt s, ome
may say, an orgie of coler, The paincer
could not bur ler herself go; and her enthu-
siasmm i eontagons. "

Parterson, who undoubredly knew of
Prow’s admiration for Japanese woodblock
prints, finally had the opportunity to learn
the process from the American artise Ethel
Mars during a summer in aris, Paroerson’s
exceptional grasp of the medium’s porential
was quickly marched by the public’s appre-
ciation of her talent. By 1913, she had
miade cnough prints o exhibit them at Ga-
lerie Levesque and Barbazanges Gallerv in
Paris, where Japanese woodblock prints
had been so admired by the Frencl Impres-
sionists, In 1914 she introduced them in
Boston, exhibiting them, along with her

watercolors, ar Hermann Duclley Murphy's
studio at Copley Hall and ar the Copley
Gallery, The same year, she had a one-per-
son show of her prints at Louwis Katz
Gallery in New York. Then, in 1915,
Worcester Arr Museum presented a small
solo exhibiton of chem, and Patterson re-



ceved honorable mention for her enrries ac
the Panama Pacific Exposinon in San Fran-
cisco, In 1922, Parcerson was deligheed
when all four prints she submitted were se-
lected for the Champs de Mar Paris Salon.
In carly prins, as well as inany nember
larer works, Patrerson presenred rows of
trees, making striking use of the negative
space between slender runks, creating pates
a5 intriguing as the rees themselves.
r made bold decisions regarding the
placement of the trees:
When World Wae T prevented eravel o
YALECrA0m slaces around
- England, part
Mithegan, Surp
the Cape
in the art colony of Provin

£ RCCME

have spent litle time
own, which
Wik 'I'I'!I'EI-E'.'I“."T for S0 many ﬂ_!-i'l'h'l.ﬂ'l:ll’t 1"|,I.Tlt:r.i—

can artists once the war began, Instead, she
gravitated to the Cuater Cape, the narrow
arm of beaches, inlers, marshes, moores and
dunes from Chatham o Trono, Co

had some appeal for her, but she
soughe our lonely, winds
near the warer. [n Symmer Clae,
woodblock print b
Pateerson managed to retain much of the
mevement in the clouds and o define the

rag
ept places

a color
ed on the painting,

demarcarion berween land ar

clearly. The work presents

ot lind, caught berween the
The sandy, windy C

ty &f materia :

tian with the parterns formed I::-:p trees,

ALcr meaore

Salr Creelt the bark of pine trees s painted
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;

use of color in Copst Cedars, whe
wriching trees hold their own on a rocky
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shore with vellow sand. The reees’ orange

rrunks and dark green boughs make a stun-

ning statement against a bright bluc sky.
Interior of @ Werksbop, a gouache of a
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av also have been done
unwsual for Pamrerson
10 patint nsice. It also unusual for a figure
tor be more than a foomore, But che black-

srmith shop,
om the Cape. Itw

LEFT: Mowstasn Ve, 1928, oonache an
paper, Pz x 130, courtes)
Gallery.

BELOW LEFT: Tie Whire Rase, color wond-
block print on paper, 1118 3.
Ramsa

EAGHT: Sreantrnter Ol
prnt on Japanese paper, 9 x 103% (image),
Bemak Bamsay,

BELOW RIGHT: Trdlight {aka Early Evendng),
1907, paseel and w/e on paper, 12 x 10,

James B. Bakker.

LEECTITRLL

. Reenmak

color woodblock

stmith isn't really the focus here: Thar hon-
or would go to the bust of orange flancs
on the forge, which contrase with che blue
shadeows in the dark incevicr,

Im 1918, Patcerson and five other
Bostan women artists who were breaking
with an academic painting style exhibited
rogether ar Doll & Richards as “The
Group.” Patberson, along with Lucy Scar-
borough Conant, Laura Coombs Hills,
Jane Peterson, Elizabeth Wentworth
Roberts and Mary Beadish Titcomb, prob-
abily envisioned themselves as the female
counterparts of the Ten American Painrers,
Their work toured the countey, with stops
including the Worcester Arr Museum, the
Dretroie Art Museum and the Cleveland
Museurn of A7

Atter the war, Patterson resumed her

trips oo l-’.urnpr:, with Tralv hecoming her

favorite destination. An undared newspaper
clipping reads; “Miss Margarer |. Parrerson
of Trinity Court, prominent among rest
dent arrists.. sailed ar noon roday from

camship Dante Alighieri,
of the [ta Transatlantic, for Enrope,
where she will spend the summer in paint-
ing, as is her custom cach year. Lasc sum-
mer Mizs Parrerson devated her time to
scenes in out-of-the-way places in the
moungaing of Spain and on the seacoast,
and painced also in Traly.™#

In 1926, Patterson showed watcrcolos
and woodblock prines of Capri ar che Guild
of Boston Art Tweor years larer, she ex-
hibived scenes of the islands of Sardinia and
Capri and of the Alps near the seaporr of
Genoa. “Color Hoods the gallerr,”™ reads
one review, adding thae Parterson “extract-
ed drama and effective composition from

al interpretation bo mouneain vis
archirecrure and maedley of tled roof

This review mentions paintings of per-
golas and cypresses silhouetred against Blue




mounains. Perliaps Sefoedere Gerden was
done arcund chis dme. [t represents an as-
pects of an ancient pergola and s a delight-
ful interplay of milky colors. Tamerson no
doubr enjoyed painting the violer shadows
from the rafrers and vines creisserossing the
creamy seone columns, The strongly diago-
nal perspective is similar toowhat she used in
soane of her carly European stroet soenes.
Parcerson didn’t do many woodblock
prints of Iraly, probably because she found
a new motif thar blossomed in the medi-
om: flowers. Her subjects inchuded daisies,
winnias; marigolds, poppies, pansies, holly-
fiocks, anemones, pumnﬁ-.m and mived baon-
quets, Sometimes, she wene for simpliciny,
asin Wiliite Reve, where aosingle flower in a
stem vase, ser off by a few leaves, divides a
salidly colored background o clegant
segments of negative space. Ar other rimes,
her arrangements are amazingly complex.
In Bleeding Heart, the rimlar flower, with
irs lirtle stems of dangling, rose-colored,

heart-shaped pouches, dances across an art-
less arrangement that is, of course, VEry
carefully composed. The “choreography™ is
such that one can note cach flower’s partic-
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ular charm, but one s meost enchanred by
their overall impression.

In 1946, when Horton was interviews
ing her, Parrerson was still working and
experimenting, secking to expand her com-
mand of the woodblock printmaking
process, She was apparently just complet-
ing her beautitul White Dagiroed print,
which had required seven blocks, Wirch a
spray of the whire blossoms, arcfully
cropped against a background of red-or-
ange, it has all the simplicity and grace of a
lapanese print. Horton quotes her as say-
ing, “T feel that all of the knowledge and
cxperience of my life-work is wrapped up
in this prang.* i

Patterson died on Feb, 17, 19500 Faol-
lowing funeral services in Boston, she was
buried in the family plor ar Laurel Hill
Cemetery in Saco. H It's a beanciful grave-
yvard overlooking the Sace River—just the
ot of place thar would make a wondertial

(eorrimntened on poage 175)
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Patterson (continied fiom page 173)
Parterson painring,
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Antiques in Cambridge, Mass.
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